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PIERRE DORION

JACK SHAINMAN 
JUNE 5 - JULY 25

Pierre Dorion, La Chambre Rouge II,  
2014, oil on linen, 33" x 25". 

LIGHT3

Stephen Dean, A Frame, 2013, aluminum structure  
and 14 panels of dichroic glass, 92" x 56" x 17".

FRIDMAN 
JUNE 12 - JULY 11

 P ierre Dorion is a realistic painter who alights 
on the generic architectural elements of the 
modern world and strips away their contexts. 

He shows us a window blind pulled shut; a stainless-
steel elevator door reflecting nothing but gradients 
of blue and mauve. Viewed as still lifes and interi-
ors, these paintings depict post-Bauhaus industrial 
prefab—an urban environment as chilly as the city 
morgue. The expanses of metal and Sheetrock seem 
like 21st-century rejoinders to the Precisionist vi-
sions of Charles Sheeler and Ralston Crawford.  

While those earlier artists took an almost Futurist 
glee in the forms of the industrial landscape, Dorion’s 
stance is more minimalist, his imagery more matter-
of-fact. There are no flakes of rust, no bubbles in the 
concrete. This immaculate urban environment might 
have been created in Photoshop—except for the re-
ality of the paint.    

Dorion works from his own close-to-abstract pho-
tographs. Sometimes we see on canvas little more 
than a field of color, subdivided by a few stripes, sug-
gesting the edge of a wall, door, or window. Other 
times, as in Untitled (FS), 2014, it’s an exhibition 
space divided by three lengths of yarn, a work by 
sculptor Fred Sandback. This concept of an artwork 
within an artwork perhaps implies some form of in-
stitutional critique. If so, it’s a gentle one. Dorion’s 
gaze is unblinking. MONA MOLARSKY AMANDA CHURCH

 L ight, ephemeral and protean, was objectified in 
this transformative exhibition. Curated by Lilly 
Wei and titled “Light3,” it focused on the work 

of Jan Tichy, Ethan Ryman, and Stephen Dean. All 
used, rather than represented, light, and manipulated 
it within the contexts of painting, sculpture, and in-
stallation. Dean’s two multicolored pieces, A Frame 
(2013) and Prayer Mill (2009), were installed in the 
light-filled front of the gallery. Both are freestand-
ing metal-and-glass structures based on utilitarian 
objects—a ladder and a postcard stand. Their pan-
els of dichroic (two-colored) glass, simultaneously 
reflective and translucent, seemed in constant flux. 
The black framework in Prayer Mill, in which the 
panels are the postcards, functions as a wiggly draw-
ing in space. 

Ryman’s white boxes, hung in lines and grids, ap-
peared transformed by light into mini-paintings 
with almost invisible stripes of tape set just inside 
or outside of the frames. And Tichy, best known 
for “painting with light” on architectural structures, 
presented a site-specific video projection, Installation 
no. 20 (walls), 2014, in a deep slice of space in the 
back room. Tichy’s poetic work was so spare as to 
be almost invisible. He was also represented by two 
striking, enigmatic neon-red flares that were hung 
at the level of the spread hands of a standing figure 
holding them.
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